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Honors 101

Ancient and Medieval Worlds
Professor Jennifer A. Glancy
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Tentative office hours:
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This course approaches ancient and medieval worlds through close readings of philosophical, religious/theological, literary, and artistic/architectural sources in their historical and cultural contexts. A theme running loosely through many of these works is Love: all kinds of love, including desire, love among friends, love among family members, and divine love. As we work together through these writings other themes will emerge – themes, such as memory, revenge, forgiveness, and transformation, that will help us think about our recurring theme of Love beyond the artificiality of modern disciplinary boundaries. Taught as a seminar, the course stresses student responsibility for learning.

Learning objectives:

By the end of the course, students will able: 

1. With a high degree of proficiency, to offer close readings of texts from a wide variety of genres; with some degree of proficiency, to offer close readings of artistic/architectural works (analytic objective).
2. Drawing on a variety of primary sources, to develop arguments without regard to disciplinary boundaries (synthetic/interdisciplinary objective).
Please note that this syllabus may be revised at the discretion of the faculty. Students will receive due notice of any revisions.
Requirements:

--Students are required to check their Le Moyne e-mail regularly.

--Students are required to come to class prepared to discuss the material on the date for which it has been assigned. 

--Active and informed role in participation. All readings should be completed before coming to class. We encourage you to come prepared with questions, comments, and notes on key passages that suggest that you have completed the assignment and completed it with care. Students should be prepared to respond to their classmates’ comments: to challenge them, to support them, to help them refine their arguments. Participation is 15% of grade. This grade also includes a short group presentation on an artistic work (a description of requirements and resources for this presentation is below) and participation in all activities that may be scheduled outside of class hours, including two movie nights, Saturday bus trip to New York City to go to the Metropolitan Museum of Art, and attendance at public lectures by Amy Hollywood and Karmen MacKendrick during Le Moyne College’s Forum on Religion and Literature. (In return for a few extra hours outside of class we’ll dismiss class early on certain Mondays.)
--Two 4-page essays. 20% of grade (weight for each essay to be determined by professors). Students may submit a draft of each essay to one professor (but only one draft and only to one professor). If you submit a draft of the essay to a professor you must resubmit it, with the professor’s comments, when you submit the final draft of the essay. Essay revisions may be required at professors’ discretion. Essays will build on 
close readings of works we have covered in class. Each essay should represent either a close reading of a single work or a thematic comparison of two works (relying on close readings of those works). Students are responsible for researching the historical/cultural context of primary texts as appropriate to their arguments. While we expect some overlap with arguments covered in class, your essay should clearly extend those arguments or offer a different angle on the work(s) discussed. Criteria include quality of your analysis of the text, strength of your argument, and quality of your prose. 
Students who wish you write an analysis of a work of art or architecture as one of their two 4-page essays should consult with a professor.

--A research paper. 12 pages (10 or 12 font, standard margins) plus bibliography and endnotes. 35% of final grade. Although both faculty members will evaluate all papers, each student will work primarily with one faculty mentor on the research paper. You will submit a preliminary statement of research question (subject to faculty approval); preliminary bibliography and revised research question; revised bibliography and substantial outline; and a draft of paper. These preliminary materials, with professor’s comments, are to be resubmitted with the final paper. Students will have an opportunity to express a preference regarding mentors, but final assignment of mentors rests with the faculty members; these final decisions will take into account students’ planned areas of research and professors’ fields of competence. Each student should expect to meet with his or her mentor at least once or twice in the course of working on the research paper. Students are responsible for choosing their own topics, which should (except in unusual cases) pertain directly to authors or works studied in the course. Each paper must draw heavily on primary sources. The project should demonstrate the students’ ability to synthesize their readings of ancient works to discuss themes without regard to disciplinary boundaries. Criteria include quality of engagement with primary sources (including identification of and engagement with primary sources not assigned for course); quality of engagement with secondary sources (including appropriate uses of databases and other technology to identify sources, breadth and quality of sources selected, and quality of engagement with those sources); strength, coherence, and originality of argument; quality of prose.

In-class essay midterm, 10% of final grade

In-class essay final, 20% of final grade

Work prepared outside class should be typed and submitted in duplicate. Students are required to retain electronic copies of their work, which they should be able to produce if the professors request. 
Academic dishonesty will be reported to the office of the academic dean. Plagiarism will result in failure in the course.

Students with special needs, including learning disabilities, should speak with professors as soon as possible in the semester, preferably the first week of school, so that professors may provide appropriate accommodations.
Tentative schedule of readings and activities (please notice that professors may revise this schedule as the semester progresses). Please note that the order of readings is not strictly chronological.

In all cases you are responsible for looking up very basic information about the text before you read it: When was it written? By whom (if we know)? What is its cultural context?
Jan. 23 Intro. to class + Odyssey Books 1-8 (JG)
Jan. 25 Odyssey Books 9-16 (JG)
Jan. 28 Odyssey Books 17-24 (class over by 3:30) (JG)
Jan. 30 Genesis (JG)
Feb. 1 1-2 Samuel + 1 Kings 1:1-2:12 (JG)

Feb. 4 Gilgamesh (KM)

Feb. 6 Gilgamesh (KM)

Feb. 8  Song of Songs (JG); also, half an hour on bibliographic instruction (JG)
(Initial statement of research question due; mentor may be requested, but professors assign mentors based on overall interests of class and their own interests; no extensions because we cannot make any mentor assignments until we have all statements) 

Feb. 11 Sappho (KM)

Feb. 13 Symposium (KM)
Feb. 15 Symposium (KM)
Feb. 18 Aristotle (KM)
Feb. 20 Medea (KM)

Feb. 20 Antigone
Feb. 22 Bacchae (KM)

(Initial bibliography & revised statement of research question due) 

Feb. 25 Hippolytus (JG); Class dismissed by 3:30
(Analytic paper 1 due) 

Feb. 27 A: Overview of Euripedes: Where do we locate the playwright’s voice?
B: Brief review for midterm. Students should arrive to class with questions/themes for review. There will be no private reviewing with professors.

Feb. 29 Midterm examination 
WINTER BREAK
March 10 Ovid: Introduction (JG) and Orpheus (KM)
March 12 Orpheus variants (KM); other tales from Ovid (JG)
March 14 John (KM)
(Revised bibliography, revised statement of research question/thesis statement; substantial outline)

March 15 Saturday NYC Museum trip. Instructions (including instructions on how to prepare for Monday’s class) to follow.
March 17 Discussion of museum trip; John (students should reread; concluding thoughts, KM and JG) 1 Corinthians JG (students should have completed reading of 1 Corinthians before class)
March 19 1 Corinthians (Students should reread before class)
March 26 Plotinus (KM)
March 28 Confessions (KM)
March 31 Confessions (KM)
April 2 Confessions (KM)
April 4 Flannery O’Connor, Revelation and other reading to prepare for weekend lectures

(Analytic paper 2 due)
April 4 Evening lecture by Amy Hollywood

April 5 Late afternoon lecture by Karmen MacKendrick
April 7 Martyrdom of Perpetua (Class over by 3:30) (JG)
April 9 Perpetua (reread; concluding comments); Genesis 1-3 (reread) and Hypostasis of the Archons (JG)
April 11 Writing workshop (KM) First draft of paper is due. Bring six copies to class. (One copy for each professor and then copies for peers who will read/make comments.) 

April 14 Medieval music (Professor TBA)
April 16 Qur’an, selected suras related to creation (JG) 

April 18 Beowulf (Instructor TBA)

April 21 Ancrine Wisse, selections (JG) (Class dismissed by 3:30)
April 21: Movie night. The Anchoress.

April 23 Julian of Norwich, Showings (KM)
April 25 Heloise & Abelard (JG)
April 28 Chaucer (Instructor TBA)

April 30 Rumi (KM)

May 2 Eckhart (KM)
May 5 Research papers due; 
Review for final. Students should arrive to class with questions/themes for review. There will be no private reviewing with professors.

Final exam Friday May 9 at 9 a.m.

















































Presentations on art and architecture
1. Students will work in groups of four. There may be one group of five. Please choose your groups by Feb. 7.
2. Groups make their own choices of artworks for presentation. The assignment is structured so that you will spend time in the library and on the internet, browsing for appropriate images. The website www.artlex.com/ArtLex/FAQ/ideas.students.html provides some basic terminology; we encourage you to start there, or to visit the site early in the process of choosing image(s). www.stoa.org/diotima is a website devoted to materials for the study of women and gender in the ancient world – the link to images on that site will take you to a number of excellent websites, not restricted to women and gender.
3. Work(s) will ideally pick up on themes or images from works we study, but it will also be interesting, at times, to include other works, esp. architectural works (e.g., medieval Islamic architecture)
4
. Groups must get permission from one faculty member for the image(s) chosen. This should happen two weeks before the presentation so there is time to look for other work if the original work is deemed inappropriate (e.g., outside period covered by course).

5. In the class period prior to their presentation, the team will distribute copies of image(s) (one or two), bibliography, and background information on provenance (geographic origin, time period, artist if known), and medium/genre.
6. Because this information (specified in point 5) has already been distributed, students should not devote any presentation time to discussing it . Instead, they should locate the work in its cultural context; they should analyze the physical qualities/composition of the work; and they should explain its significance. The best presentations will help us understand how artistic technique, style, and genre convey ideas. 
7. Each presentation will take 12 minutes (we will cut students off at 12 minutes – time your presentation ahead of class), with time for a few questions from students/faculty members.  

9. Faculty members will assign dates for presentations to the groups. We will not have more than two presentations in a single week. 
10. There will be no separate grade for presentation – this is assigned as part of the class participation grade.

















