OLb EUSS:P,N AreHITECTVEE, Music Awnb RRT
® ~— (HURCH . -

- LTHoUGH 1T 15, OF COUESE, IMpPosSIBLE FoR. PELSONS

INT THE TWENDIETH C(EMTVRY 7D UNDERSTALY FuLLY THE
PEOPLE COF MebievAlL RUSSIR, THE RRCHMEcTURE MUSIC

RAD ART OF THESE PEOPIE CAN GIVE US A GREAT DEAL
OF INSIgHT INTD THER VR LUES, BELIEFS, CULTURE AND OUTLOOL,
LIKE THE CULTJURE OF MEDIEVAL EVROPE, OLD RUSSIAN
CULTURE WHS PREDOMINAIITLY |NF LVELCED BY EEL!:;MN-——'
THAT 1S, By THE THEMES RND PRACTICES pF THE GEREEKL
ORTHOOOX FAITH, OLD RUSSIAI [BERCHITECTURLE (WRS
CHIRCH ARCHITECTURE; O [2USSIAN Musi1c WES

CHYBCH MUSIKE, AND ©LD RUSSIAN ReT WAS BELIGIOUS
ART DESIGNED MoEE TO FACILITATE PRAYER THANM TD
QeereRy PEALITY OB TP CEEATE BEAUTY, NEVERTHELES,

RS WE SHALL SEE p GooD DEAL OF BEALTY WHS CREATED -

w CHURE
@m;g ;s“ THE CHURCH OF HAGIR SOFHIR, OR Holy WISDOK,
IN KIEV. |T WwWRS BUILT DURING THE QOLIEM AGE OF
KlE\/} I THE REIGN OF GRAND PEINCE  JRROSLAY THE WISE,
AND COMPLETED 1N 1037, |T IS THE OLDEST STONE CHURCH
IN RUSSIR — ALTHpVGH IT HRS BEEN RITERED OVER THEZ
CENWRIES, pWg Looks QUITE bIFFERENT THAN IT DID. G900
Vepes RGo. 1T was BUILT [N THE QREEK STYLE —SHAPED
LILE A CRUSS, GREEK CHUBCHES OFTEN HAL & DOMES - OME
IN THE CEWTER, RWD ONE ON LACH PART OF THE CROSE.
e oHURCH, AS YoU CAN SEE, HAS MOEE LoHEs — |13 [0 ALL.

oy e



™ 4 ™
oM e

LHURCH ~ wHITE WTH QREEW
HAGIK SoPHIR 1S NOW IN TRE STYLE OF WRAT MIGHT BE
CRLLED  |17TH CENMTURY URKEAINIAK BREORLE, WITH HELMET
CHAPED OOMES, PVD WHALLS OF BRICK COVERED [WiTH STVCCO,
PECPLE — CHURCLE iy BRCEGROUNY
IT 156 NEVERTHELESS AN IM PRESSIVE CHURCH, A BE MINIEL
OE A DISTANT (e — A GLORIOVS RGE TOR RLSSIF ARND
VEEAINE — AND IT ATTRKOS THOUSAMDS OF VIsIToks EVERY YEAR,

@ CHURCH —WHITE WITH BLUE € GoLD DOMES |
ANOTHER FRMoUS CHUREH OF HAGIR SOPHIR DATING FECH
ROVGHLY THE SAME TRA MigHT gg TOWND IN NOVGOELD ~
HE CITY OF KIEVS MoST IMPORTAMT RIVARL,  NoOVGOELD
ARCH ITECIVEE IEw TS INSPIBRTION  §EoM GREECE; LIKE KIEV,
BUr RILSO FEM YHE SRITK, GERM ANIC AEEAS AND FRAM
THE WOCDEN RECHITECTUEE OF THE MPEIHERN FRSE/RN FORESE.
THIS CHUlEH WRS BUILT FRIM 04§05, RAs Yol CAN SEE,
IT 15 N BT MoRpE RUSTRE THAK TRE EFEVAN CMoecH, WITH
FINE pRISES DNES AVD A NIMBEE OF SMALL WINDHWS
IN T WHITE, STVCLL WALLS,
WHITE CHyRCH=LAKE N BRCKGIROUND
B biioe "OF ‘NovgoRoD IS THE CATHEDEAL OF ST GEORGE,
LOCATED IN THE |VRIEY MONASTERY ON THE BANICS OF
LAKE ILLMEN, 1T 1§ CONSIDERED ONE ¢F THE MOST
GEAUTITUL 2F ALL OLD RUSSIAN CHUPCHES, wiTh 1TS 3
ASYMMETRICAL POHES, SET Wit I THE MPNASTIC FOFTRESS
DVERLOOKING THE LRKE,
wWHITE CHUeLH ~C LOSE v
(D icee 1S PNoTHER VIBW~— YoU CAN SEE THAT THE DopEs
weee RKLREADY BEGINNING TO TAKE ON THE BULBoYS,
BUIOY SHAPED APPCARAVCE THAY WAS T2 BEL/ME SO
CHARACTERISTL OF PUSSIAN CHURCHES. THIS CHYRCH AS
BUILT N THE 12TH CENTVEY, 111G -1/30,
. @ WHTTE CHUREH —FEEFLECTED . KINER S _
EUSSIAN RECHITECTS OFmn) SoUgHT  IMPRESSIVE. MATUEAL LARDSCAPES
oN WHICH Yo BUILD THEIR CHURCHES. THS IS THE CHpECH oF

THE INTERCESSIDN, o HE NEBL EWEE NOT AR FroM THE ciTY oF

SVEDAL, IT whs BUILT ON A ppv- MADE HILL, DVRING
THE REIGN OF PRINCE RNDEE) BOGOLIVESKY, AND COMP LETED



o

COMPLETED IN |[ 7] —TWo YERRS RPTER- A
el B [ SRR R e s i)
CONSIDERED THE GRERTEST RRCHITECTUEAL RCHIEVEMENT
OF THE KIBVAN ERA, WITH ITS SINGLE POME, |15 STREK
SNPLICITY AND SYMMETRY, AND [TS EEAUTIF UL §E‘JTH-Jg§ A5

REFLECTED IV THE RIVEER.

L wetbeEwn CHURCH - SNOwW ON EcoF
@ bveNg THE MONGOL PERIOD, AS PART OF THE GENEL#| DECLIVE
OF CIV JLIZATION, THE RUSS /NS LLsT THE ABILTY T2 EUILD

Owgches IN SRNE., SO THEY CONSTEUCTED THEH OF LocaD,
Sp PLENTIFVL IN THE FopesTED NORTH. R LTHOUH NE WeppEN
cWveeHES SUEVIVE FiRoM THIS ERR, THIS IS whAT THEY HUST
HAVE LOOLED LILE, THEY WEEE BULT IN 3 SECTUNS ¢ A
GANCIREY, hLWAYS PISITIBNED O THE EAST) A LIGE /TN
SECTION, WHERE THE CONGREGRNON 200, AND AN £ NTEANG:
HALL, whete THE UNERPTIZED CRTECHUMENS WERE EED U IFED
o STRY. THE BOOFS (UEFE STEEPLY SLOPED, wlTH A
SMALL CUPoLR BoHE YOPPED EY K CRSS. THE STESP
SloPE ON TWE RBOOF WRS DONE fOR PRACTICAL , EfTHEE
AN BELIGIOUS REASONS - THEY GET LOTS IF SNew LU g

1HE NOEMERN iVSSIRN W/ TTES,
: STonE CHURCH — rENT SHAFED i .
(0 Miomer SHLE OF LUODDEN CRUECH wis THE TENT-SHAPED, Ok

MiD~ SHAPED CHURCH, DURING e MoNgoL PEEID THESE
£ veeSion, DATING FEor

PERR

WERE BVILT OF woed — THIS 1S A SIEN |

A LAER EBA. IT SWNGS Sene oo FEET HigH, PoM bR
a; stveep ANO SYMFLE LINES —

e LANRSCAPE WIiTH ITS STR)
TOPPED, A5 ALWRYS, WITH A SMRALL CUPOLR AAD CROSS

() Hgor 15 ArOTHER 2 SCIONE PYEAMIO CHUECH, WITH THEEE
TeuT- SHAPED DOMES: AS TIME WELT oN, MoRE ANO MBRE
EXpeR IMELTRIN WS DoNE, BUT T whs ALL PONE IN

REIGN OF BRR IVAN THE GEERT

wooD — AT LEAST PNTIL THE
W THE NP HALF OF THE |STH CENTURY.



(D IN THE 14708 TSRR IVAN, ANMIOUS To HAVE CHUECHES Fd
IM PRESSIVE fS THOSE IV THE WEST, JRDERED HIs ArcH ITECS
TO EVILD R NEW, SONE CRTHEDEHL OF THE ASSUMPTION IN
THE MeSCOW EREMLIN. IWHEN THEY FRILED, HE |MPLETED
TOREIGNBES T OO THE JoB- THE CRTWEOERL OF YHE RSSUMFTION,
NOT Stowh HEBES, Whs COMPLEVED UNOER THE | THRLIAN
PReH ITECH ARNBTLE FluRAVET| IN 14, PICTVEED hees
IS THE ANUNCIRTION CATHEORAL ) FLSO |N THE KREMLIN,
COMPLETRD || YEMRS LATEE, [N bgps, BY ARRITEE
PROM PSLOY AND Flom WESTERN EVROPE. ORIGIVALLY IT
RRp 3 BLLEBOUS SHAPED DIMES, LATED MORE ARND HORE
PIMES wWERE ADDED, AND GILWDED WITH Golb, IV TiHE
EYES OF LAYE MEDIEVAL RVSSIANS, THE MoRE POME /
CHUREN HAD, THE MORE |MPRESSVE IT s — ARD THE
MORE OBNATE & (PVDIER THE BEVTER,

OHITE CHURCH (oITH BLUE DOHES
(@ "7 e CrmimoRL OF THE MeciAGEL MIGHREL, AL
IV THE MOSCOW KREMLIN, COMPLETED IN 1867, 1T LORS AlSC
BUILT BY |TRLIAN RECHITECTS AND EXNIBITS SoME OF
THE CORSSICR| FLOVRISRES ar) THE |TALAN BENAISSRNCE,
BEGINNING  wITH VAW THE GREAT, |T BELAME A Leo
THE BURIAL MRIELIELM OF ALL THE MISCEVITE TSRES —
WITH THE EXCEFTION OF BoRlS GODUNIV,
Tinwe BELL TODWEERS
THIC IS THE BELL TDWEE OF AN THE GREAT WHICH
ToWERs @BOVE THE OTHER THegE KEEMUN CHURCHES AN
GIVES TiEM R CERTRIN UNITY ANO SYMHETRY, |T whps BEGUN
IN 1565 —THE YERE OF WANS DEBATHN, BUT NOT CopF LETED
DNTIL 1600 -G8 YERRS LATEE,

@ T 1S Lot napss R R nesumenoy 1N THE KLY TRIVITY -
CRINT SEECE] MOWASTERY LOCATED IN ZRY pRSK, NeT RE FEOK
MOSCOW. )T whS BVILT FEOM 1559 - 1585, s A CoPY OF THE
ASSUMPTION CRTHEDEARL N TTHE peepLm. IT Hfs 5 DOMES

D )T SERVES AS THE BURIAL FLRCE OF BokIS GOPDNOY itk
s TAMILY. THE TRAN T~ SEECE] MOWASTERY i 5'&17# ffw(?zémm};
MOVRSTERY fWD R STATE MUSEUM. [N FEOVT SF THE CHYECH /S THE
CHAPEL OF THE tolY WELL WwHERE fE AS EOPECKES, VISITUES



Chn 8UY HOLY WATER T8 HELP SUPPOET THE OBTWODRX Mo
Whe STILL WRLK REOUT THE MBNASTERY N THE LONG 8
ANB ﬂowwq ReBES OF AN ERRLEE LGE, -

CTIAAPED LHIGHE

(B THE "GRUDIEST, MEST COLLRFLL AND MOST SYMBILIC OF ALL 01D
EVSS N CRUBCHES ) 67 CoVRSE, STi BRSILS CRTHEORRL IV MUSW .
LOCRTED ON RED 54:»0&95) JUST tUTSIDE THE KREMLIN LARLL, [T
IS OFTEN SEEN IN THE BRCEGEOUND OF TV BEFRR Fron/
MC5cow, oR VSED AS THE CVER OF BooKs, PECORDS AND
PAMPNLETS JERLING WITH EUssif, IT WAS BUILT ON THE ORPES
OF TeAR VAN YHE TERRIBLE, BE{INNING IN [SS2, T Lok~
MEMOEATE #1S GETA CONQUESY OF KRZAN. AT IST IT WAS
CKUED THE CRTHEDEAL OF THE INTERESSION oOf THE v;:.;,xw
BUr LATER C(RAME. V3 BE KNowhy AFTED BLESSED BfCIL, AL FHRMIVS

Rely f50L oF AN TNE TERE BLES TIME: T 1S EEALLY 9 SEFRtATE
BULlOINGS O A COMMON Foul ORTED, 8VIE IN THE SHAPE oF
AN OCTRGIN  WITH PIMES OF DIFFEeENT REIGHE, SHAPES
AND BRIGRT, CINOY-CANE STRIFE COLORS. |T INCLUDES EoTH
TENT-SHAPE  AND ONIIN SHAPE DOMES . |r KRS BECOME A

SYMBoL OF EUSSIR —~ Poweesdl A IMPRESSIVE, YEY MIYSTEfIOUS
AND Bl zARRE,

@G ﬁlé%ws_émrd TROTE OB JJUMEELDS b
* POMES RERCHED /75
GREATEST EXTERNE WITH WE Woopty Chyel &F THE
TRANSFIGUERMSN [N KIZNI, BT N IT71Y, yHE C‘Hmzﬁ
ITSELF 1S FYEAMID SHAFED, WITH ©2 COPOLR LOMES |MTRICRTELY
SET oN VARIOUS LEVELS AND A LPEGE DomeE N THE
CENTER zﬁfﬁﬁmg THE REDEDHEE,
2N = R | [ = D
DLIEE VS | ARV nfcﬁflj"zj‘&ém&E OLD BLSSIAN RET . _
Whs BLMOST BLLORYS RELIGIOE ART — MOSTLY 1CONS AND FﬁEEcas
DONE NOT Yo pVERTRIL SUT Y0 INSPIRE PIETY, FELCSCDS WEkE
WRLL PRINTINGS, DOVE 1) THE WET PLRSTER 1O ATTRIN PERMRKCY,
IN MWK THE _GhME MANNER THAT MIECRE LANGELO LRINTED
THE CEJLING OoF THE SKTINE CHAPEL,  [(ONS WEFRL RELIGIODS
PR WTJNqs DONE ON LARLE (WOLDEN BLRAROS | jNILED YOLETHE
TO DRI 1CNS RANGING Feom o' X3 T 3'x (' THE BORRDS WERE



CRREFULLY SANDED, THE

), N'PIQH'JTED {
MIXEp wITH BGG WHITES T ‘Fﬂéﬁiﬂj&; U?ﬂW%L DNES AND PICHINT
THEY WERE THEN VRENISHED sVER 1o eT oF TEMPEEF PRINY

PRESERVANON, O o PROVIVE BT Glass AN

BLACK, AN) NBW ICONS WERE s, THE VARNISH WovLD TURMN

L NS WERE THEN OFTEM #1551V
OLO.  QpTy CENTIRY RESDRERS FAVE OF PRINED OYVEETHE
2, 3 HAVE OFTEN HAD 12 $TRIP ofF

), 3, OR FOUR LRYEES DF PRINY Y2 GET 1D THE OB TRIP ¢fF

THE ICON L £ ORIGINAL:

/ Whs AN AET FORM /MPOETED FROM THE GR

IN FRCT, MANY ZRpLY I(ONS WERE BROUGRT e A

1S IS THE VIRGIN OF VLADIMR, P mzw p e o

CONSTRNTINGRLE 2 KIEV (N o H CEWT [CON BeogHT FROMY

> YoM e BY PRINCE quw, _LﬁTEf, 1T Whs TRANSFEED

T wie BROUGHT WSLOW '_M“"} B OLIVESY, "IN 1295 F-//JEFL;,/

TUBNIN i ) RND CEEDITED HiTH MBACYLOLS,
o BHCI TBMEELARNE € His /
15 & GopD EARMPE OF A Bvﬁrmws}?ggj,%at P S
CHUECH INTERICE -~ WRLL AND . s
@ TS 1< HE NTERIOE. OF AN ATECHWIRY:
OF AN : ! t
WRLK REE COMPLEVELY @ngoiwi‘m CHELH, NovE THAT THE
THAT THERE Al ITH FRESCOS  RANO PRINVINGS, Bur
BE NO CTRWES /N cenmpolX CRVBCNES, You Wi ’
NOTICE THRT THEEE fes ks CWEEHES, YoU W feise
T COMPE - ND PEWS —THHE CRIHODLK FAITHFUL PEC
SPMPELLED 7 STRND ToUgiouT THE LONG BVSSIN LITWY/S
EVEN THE CATOUC CitVee WE ROND 11V - ==
_ S _ LENINGRAD~ THE ONL
SNE (b THE CITY, HAD VEEY FEW BOucHTs —jest OF T y
CONGREGRTIDN STBLD THioUg HO U,

ORTHOK BELIGIOVS g&t‘;@:‘!_p}dﬁs WEEE, MORMBLLY ACLOMPANIED
BY SI§IN _epE MUWSIC oF oL Buss/hy WhS LAEgELY
geLigiovs Mske, 1T RS NOICE MUSIC FEATHER THAN =
INSTRVMENTRL — INSTREVEMS eee Mor Used N RESIR N
DETHORY MTLRC,?&S,- HE (Holes were USUA LY COMFOSED
ENTIRELY OF MEN, AND THE COMBINATION OF Low, ALL-HRLL
NOICES AND SWW CRDENCE DETEN MAKES THIS MUSIC SOUND
SAD AND SODMECL O THE WESTERW EAR, EVEN wHEN IT
1 JOYRUL TO THE RUSSIARS | )

I l
FoLoweD BY | MINUIES OF MUSIC—




' FHURCH FNTERIOR = [CON WAL
f&gw.’shagazf DISPLAYED EITHER IN CHURCHES 0g IN
PRIVATE HOMES, MANY HoMES Wovld HAVE AN ICON
CORNER, WITH A SMALL ALTAR, PERHAPS £ CANDLE,
AND MAYBE EVEN A CURTAIN CODVERING THE ICON,
WHICH COULD BE PULLED BACK (WHEN IT WAS TIME
Foe. VENEEATION. BUT MOST |CONS, OF COVESE, werE
IN CHURCHES. THEY WERE USUALLY DISPLAYED (N THE Y
OF kN 1CONOSTASIS | oF "';cow,_wm_gj WiICH S EPARKTED

THE couqefgﬁmw FeoM THE ALTAR. THE |CONOSIRS IS
whs OFTEN BUILT UP TO REACH NERRLY T2 FHE CEILING -~
SOMETIMES Y o B | Rows OF (CoNS. [ THE CENTER
OF THE WAL wWwhs A CATE LERDING T THE HoLy
SANCTUPRY BER /WD THE WNLLe HCLE THE MOsT
SACRED PABTS JOF THE MASS Yook PLACE, LARCELY
CONCEALED FEOM THE CONGEEGRIONS VIEW, OMNL THE
PRIESTs  WERE RALLOWED BEH/IND THE | CoM wWhL]

LCON - NUMEEDUS STANDING FiGURE B
THE |1coNs WEez DISPLAVED IN A VARIETY OF WS,
BUr USupliy THE SND ok ZEP pow UF whs R SOCALLED
DEESIS Row, Ok FER/EL zovw.  IN THE e:;}:—'.s»r;’ = OF THIS

ROW Wolb BE K LARGE Icon OF CHiIST, THE EE&;;ME;&

CN RIS & LEFT Wwoul BE THE V/EG/JU Mﬁﬂ}j’ M}Chiﬁgg T}-;-.S
ARLHANGEL, AND ST PETER; ON HIIS ﬁ;@p{r‘wwmisﬁ
ST JoHN, THE ANGEL G AeesEL, RN :-?“Pm,f,,rm THAUEH
TS B (S QLOTUEE  OF ONLY ONE LERGE  |CO ;\4
IS 1CON Follow & THE TYFPICAL

THE ToP Row IV (il
DEES)s Row REBANGEMEMT. IN A DEESIS ROw, EACH
Figuee would BE REPRESENTEY  ON AN INDIVIDUAL,

LIFE ~ SI2E  ICO N



2\ T JOHN THE GAPTIET
@'37?%15 IS AN 1CoN FROM A DEESS RoW. |T DERCTE
ST UOHN THE BRPTST — OE O0HN THE FORERUNIVER, £S
THE RUSSIANS CRLL H#IMH.  THIS ICON I3 heopT & Fr Al
THE CLoTHES, THE POZE, THE HAIE RND THE EXPRESSON
ARE TVAICAL AND STYLIZED, So THE FAITHFUY WOULD
UNOW [MMEDIRTELY LHD THIS wis SUARSED T2 BE.

| CON - 5

o | CON ~ ST GECRGE OW. HOESE
IN LD RISS(R, ERed CITY OR RPPANKGE RFEER OFTZN
HAD ITS 2wN UMIQVE RND DISTINGUISABLE 106N STYLE. BY
Tie B SWTH CEVTURIE Trise wges BEGINMING TO DEVELP
INTD  INOIVIDUAL ART fPRMS, OR SCcHools, THE }A08T
IMPORTHLT OF WHICH wERE FRSEABLY NOVoewd, TVER,
D MBScoLd. THIS 1Sk IHTH CENTURY  ROVGOROD
ICoN) OF ST CEOEGE, Wi whs R FRYDRITE SUBXECT OF
NoVGoRoD  ICON-PAINTERS . NOVEOEOD PAINTINGS weee
JSuALY DISTINGUISHED 8Y 8 1675 OF DEBP R AND
NELOW COLORS —mHE RED, ESPECIRLLY COMPSED OF
CINVAEE DVES, pERIVED FRIM THE M N ERAL y MERCURIC
SULFIDE, WHRIcH 1S ABUNDRNT |1 THE MINGORAD PEGION,
s (CoN QUD HAebly BE CRILED SoPHISTICATZP OR
BEALISTIC FET THE HOESE <sgpms 1O FLOAT IN MID-RIK
Alp GEORYE, WITH THAT DUMB LOo OW pis F ﬂcﬁ:f HAEDLY
ptmMB\Es 1 BPAVE WIERIOK SIAYING P DRAGON

o

Al — 7§y ECEGE ON 1 ORI

e 1€ A ISTH CEWTURY (6N OF ST. GEORGE, ALSD
Fepr THE NoVGORoD SCHEOL, NOTICE AgAIN THE FB8 AND
veLow RUES . TE ACTIDN RERE /S A BIT MOEE COMPLEX
pyD SOPHETIUTED - GEORGE LODKE 18 |FHE MIGHT ACTURLYY
Be SLRYING THE PERGON. IT s BY Ne MEHNKS, BITIRELY
CEATI( — THE Hoeces MECK, fie EXAMPLE, STRIEES HE 15
A BIT LRELE.



|

| CON— BATTL

@D s COMLEX [con 1S ENTIED “THE BATLE BETWEEN THE
MEN OF NOVGUEOD ANp THE MEN OF SuzpAL” |T Jo ONE Of

£ FEW OLD RUSSIAN [CONS  LUITH R THEME THAT IS

NoT EXPLCITLY RELIGIOUS. EVEN THEM IT 18 SEMIEELIGIBUS,
S HIWING A DIVINE AND SAWTLY INTERVENTION | ] THE |
AFFRIES AND STRUGGLES OF RVSSIAN CITY-STHTES. THE
SUBJECT HEEE 1S A TWELFTN CEWTURY ATIRCE oN NOVCORAD
BY yHE MER SOWIEES VoM CUZBAL, LED &Y PRINCE

ANDRE| E&ML!U&S‘K% BEFOLE YHE BRTTLE, THE HoLy [N OF
THE VIRGIN IS BROVGHT O NOVG e ps CHUECH OF HAGIH S5PHIR,
Sp WHEN SUZDAL ATTRCKS, NOVGokep IS FERpY. STE BIEK |
Mo GLEE AND ST GTOEGE SEMEHRZW PETVEN FRONM HEAVEL
1D LEAD THE TROOPS OF NOVGokD) AND SVZDRL |5 DEFTTEL.
THE PRINTEE #ERE SEE R STYVIZED AND PRIMINVE (LRM

oF PEPICTING SOZPRYs  DEFERT— AT BOTRM HT SHpWs THE
MEN OF SUZDAL ALl NERPED AN Blgksey VECETHEE W A HOUND.
RIS JCoN WS PAINTED IN THE [STH CEATURY, AT THE

TIME wWhenw INAN THE 4;3&3;%?. Wits THETHTENING TP
AWNEX WOV Gorap Vo Moscoll, | THUS PROPARBLY BEFLECE
A sorr oF POLITICAL BT - MoScow, PROPGRNDR,
PALLYING THE PEDPLE OF Novgerap To PEFDTY ;m-s& |
armcrErs FROM  THE ErsT, hs THEY HAD S (EANTVL B BRI EE

R roN — TWO SHINTE '

D sl s perieR NONGORSD 1CON, DISPLAYING THE TYPICAL
REDS AND VELOWS DEPICTED #ERE PARE SE- _:BOE?E?; fixdb
GLEB, THE TWO BROTHER SurpesepLy  KILLED By sk
6wN BROTHER , SVI AT2PDLY, THE DAMMNED, DUEING A SUCEESSION
STRVGGLE IV KIBVAM TIMES THE cWlT OF BOEIS AWL ¢ LEB
whs R POPULLITR ONZ N OLD PRUSSIA — THIS 10N DATES
e THE U TH CEUTVRY,

s N — TWo SAINTS oW HoRS CERC

2 ;:é?; caMPma\;;gM} HERE 1S ANOMER [4TH CEWTLE] Iconw oF
15, Bolis RND (LEE, THIS ONE, HOWEVEE, 15 FrepM THE ScHoo L
e 1Aaschw, RATHER THAN NOJCOROD., I[N THIS ONE THE

EDS MWD YELOWS fiFE LESS BRIGHT, AWD  LESS PPN NENTS

IND THE SAINE RRE SEATED ON HOBRSEBACE. NOTEE THE
r“.?UﬁE OF CHEwsT N THE UPPER COERNER.



b CON-

§ HerE IS RNOTHER FAMOUS MEScow ICON OF THE YT CEWTIRY,
ENTITLED “'TRE VIRQIN OF YNE DON,” THIS (RS SUFFASEDLY
GIVEN TD QRAND FPRINCE DMITRI DoNSkO| BY soLDiEES
FeoMm THE DON EIVER REGION, pr THE TIME OF BMITRIS
GRERT VICTOEY OVEL THE TATARS AT IKULl o> FIELD,

SHEHINTT WITH WHITE AR Eefirl)

|
i

IN'THE LRTE (HTH CENTWRY, Moscow BEGAN TO TAKE THE
LEAD IN RUSSIAN jCon PRINTING, THE TVENING PAINT LIRS
NHE AREWAL IN MOSCOW, Dz)e.wc/ YRE 1370s, OF A
MEN ENOWN S THEORMMNES THE QEEEL OR FEOFAN
GREK.. THIS LWk AW | MPORTANT EVZNT IN THE fHSTORY
OF RVSS/IAN lCaNOgM\{, FoE FEOFAA wHRE A TRUE
PETIST, pB PERHARS AN ARTISTIC PRILLSOPHEE, HIS Liopk
whs LESS STYUZED, lWITH MORE OF £ DEAMANC FLAIR.
THe HARSH BRUSH STROKES MRIKE HIS WORK SIMULTANED USLY
Phss DWATE, YET PHILOSOPHICRL. T2IS ICON, A PRINTING OF
or MRGARIVS, DATES Frol) J378. THE PAIVT LOO LS
As THRVGH 1T 1S STILL WET, EVEN TWRUgH 11~ HAS HAD.
Gvek bbo YERES T0 DRY  MACKEIUS SEewS Yo 8t
CLOTHED /N M5 SWN HAIR, wITH HIS HANDS RAISED N
AN SETHRDOX POSITISN &F PRRYEK,

. s et
JL—" F\.!.F‘Pr' P8 }"‘-I‘f — I ’-! !\li'-""""]"-—-:

THIS IS A LAE IUTH CENTVRY CHUECH whll FRESCO, oBViousLy
DOVE N THt SYE OF FEOFAN GREK, IT DEPICE NNOTHEL
\TE CUBIECT - THE OW0 TESTRAHENT FIGURE oF THE

i’é‘iiﬁf ﬁﬁﬁ RNLESS Wi VISITED RBEFHAH 7m0 SARpt
|\ THE 8ook OF GENESIS REE seEn SITTING Faﬂ{ww _ﬁ ——
cAceIFIcaL ALTARE TRELE- THIS 1S SEEN BY “mf" ,k:;f«- {-f
As A PeEFigueimon AND A SYM8L)Y OF THE telY ‘??;:)"-J_ie 7/
Eeppan 1S IMPOETANT NOT ONLY FOR His BUIN WeEs SUr
R THE EFFEQT HE HRD IV FEEEING  RUSSI AN FET {'ﬁﬁﬁfz_ J n ,::,
STYLICED CONSTRAINTS OF I1CONDGRAPHY, HIS ENCOURNGEMEN]
OE BOLD, PERCONRL BRIGINRLIT HAD K1V | 1 12T T
INELUENCE O RLL FUTDRE | CON 8Py NTEES.



FLLOAN = ANy b Sl AR Pyl I AT L0l ces
BD THIS ICon, DATING FROM FROUNO 1400, S oWE oF tay |l
PERSONFL- FRUBRITES. IT WRs DONE BY STVOENT OF
FEoPAN GREK, WORKING puUDER THE SUFERVISION OF THET
MASTER . | T PEPICTS TRE TRANSFIGURRTION OF i’ ist,
N New TESTRMENT SLENE /N wHICH JECYS wns ’
TRANSFIGUEED PN A RILLTOR, AND VISITED 8y MUSES § ELKS/ .
NoTE AT THE BOTIDM THE RPOSTLES PETEE.J AMES AND JOHN—
DEAL PEOPLE WHO PRE FEARPUL AND £ WESTRYCL,
HIDING ThE IE FRCES FROM THE (GLORY OF GoD, THE PICTURE
PreTRRYc AN EVHEREAL SEWSE OF BE#UTY LoMBINED W TH
TENSION  AND DEAMA.
D) This 16 ALéo DATES FROM RROOND 1U0D, AND WP
ALsp DONE BY PIPILS OF FEOFAN, 17 DEPICT THE DERN .
bE THE VIRGIN MARY. HER- BOPY |5 SUEELONDED BY
GR | EF-SRICTEN ADDSTZES , WHILE IV THE CENTER THE RISEN
CHRIST, HDLDING MARRYS SouL, PREPARES TP RASSUME
H1$ MOTHER INTO TERVEN,

3D ue Mosr |MPORTANT OF FESFANS PUPILS, RND PERHAPS THE
GPERTEST RUSSIAN) FETIST OF ALL TIME, WRS ANORET RUELEY,
wis FLo DRSHED PROM ABOUT 1400 1420 PUBLEV WRS A
TRVE CEMDS. TRIS 15 HIS FIGURE OF ST PAUL - SERENE AND
WISE, YET- POWERUL fTIVD SRoNG, IT IS R WORKL OF GRANDEK,
ZORITY AUD RESTRAINT. NOTICE THE LowER SECTIS N

16 MISSING | N PAET. ONE BF THE FPRLELEMS FACED BY

N oc  WHEN STRIPPING O FF
TWENTETH CENTVRY RESTLIZERS  WH
JAYERS OF PAINT 1S5 7D yow WHEW TO $ipp — HERE THE

pese WaWT DO FAK, & pECTROYEY PHET OF THE
ORI IVAL 1 CON.

@ THic 1S BULBLBYS VERSION AF THE TRANSFIGURATION, T
K A ngg%p%ésgﬁqﬁg S)MPLICITY, HARMONY RND SYMMETRY Ti#h 1)
THE EARLIER ONE DeNE BY FEOFANS PUFILS, ERUBLEV REJECTED

THE HARSHNESS HRD TENSIOW of FEOFAN AND VEVELOPED His swn
SIyLE, WHICH 15 WHARMEE, UIRE ROUNDED, AND MIRE GEWILE.

E fgf"ﬁfﬂﬁ SriLL SHeIWK W TEEROE, BUT HERE, INSTEADL OF THE
DERMARL TENSIoN, THERE 1S A WhemEr & MORE JYFUL Moab.



@ JoU ARe Now LOOKING AT PUBLEVS MPSTEEPIECE — THE TRINTTY,

PAINTEO IW TRE Y205, 1T 15 GENERALLY COWSIDERED THE GREATST

OF pLy RUSSIAN JCONS — THE ‘'MONA LISR” OF 41D RUESINN ART,

IT 1S ANE OF THE [ERL TREBASVRE: OF LOLELY FIRT — A WoRE JF

SwmpL LTy, FARMINY, PIETY AND gENTLENESS . THE THREE
FIgUuRES RM SOMETRNG OF & CIELLE. THEERE |8 UWTTLE OETRIL
ApDEL T DISTRAC™ FROM THE OVERALL M PRESSIBN THE

COLLRS cepecIALLY THE BLUE, fiee ABSSLUTELY | RREDESC VT,
AND CANNOT BE FULLY CAPTVRED /M A P10 OB SLWE.
WHEN | VIEWED THIS ION 1N MsSOWs TREVYRKoV
GALLERY, | Fookn M T BE ALWMAT INSPIRRITION AL —
SOMETHING VERY CLNE T2 A RELLOUS EX P8I et

P ARGEL AT TRELE

@D THis 1S A QUEEUP SHOV OF THE CENTRAL ANGEL [N
pyBLEVS TRINITY — THE ONE INTENDED T© REFIESENT
JESUS , B8R 46D TRE SON- GeD THe FATHER 1S SEAED RT
THe LEFT, ANDTRE HoLY SARIT AT RIGHT. THERE IS IN

RUBLEVS VERSION LITTME LEFT OF THE OLD TESTRMENT STORY —
INSTERD 1T 1S A PoRTRAVAL ¢F DIVINE WRZLMYH A NP LeVE,

THIS 1CON WHS DISCOVERED |N 1904 — EVENTURLLY LATER MLDIFIAT 7o0:
WERE REMOVED, AN IT wWHhS PECTOEED T2 TS PRESEMT  (CopYrTisN
(N — BIsHE P SuRECUNDED BY SMBLL SCENE

(3) RUDRE! EUBLEY REPEESENTED A PINNALE OF RUSSIAN (Coi —
PRINTING,  AFTER HIMTH NG WENT MORE oR LESS Down HILL,
B LATER PR INVERS WEBE FASCINRTED BY DETRILS, RAND TENOED
TO  DicTRH(r FEs1 THEIR TREMES BY crowpINg /I ToD MUCH.

THE GEEATS! OF THE LME ISTR ) gaely j6m CEWTUEY

PRINTERS WIS R MAN NAMED DIDNNEIUS, THIS PIRTEAIT 71

TAE METEGFILITAW RLBXIS, hs Yo (AN SEE, 1S SUEED Y 10DED

By SCENG FrbM HIS LIFE. HIS GIETH D Yeyngee VERRS

ABE RCEOSS SRE WF, WwHILE HIS VISIT 76 THE TATRE KHAN
Hio HBhulG OF THE KHANS WIFE, HIS MEETING WiTH ST. SERGE]
AND B OWN DEATH £ BURIAL ARE PEP|CTED ON THE SIDES ’
1S Jcon JGIVES US A Gopp NOTIGN OF EVES/H V CHYECK
VEsENS OF TRE IMEDIEVAL PELIOD.



| CON - CfIeis ] O Lt
@T&E MosT Famoys WoRE oF DYONISIVE (S HIS PorTEAN g1F
THE C?.Uc,sF‘moN, PRAINTED AROLDIND [S00. KOTICE THAT
CHRISTS BoDY 18 ELONGATED AND SYMB/JHCJ AND THAT THT
SpVIo 15 FLANLED Ry HIs MBTHEE MRRY M AGORLENE,
AND TE ST JOHN THE APOSTLE,

B | W TEEIOE ~ WALL F £ 1 W NG
m‘,g"’;; A PAINTING OF THE LAST JOOGHENT, DONE
RepUND  1S08  BY THEQOVOS VS, THE SoN OF PIONYSILS,
N THE ANUNCHTION CATHEpeRL OF MBS COWS KEREMLI .
ALTHOU4H IT IS FRIBLY IMPRESSIVE, IT CEEMINY DOE&S
NoT BEGIN YO CAMPREE WITH THE Wwork & THAT
URs OONE BY MICHELRANGELO ) 6N THE CLEILING OF
THE SISTNE CHAPEL, DATING FRopM POUGHLY TE S/ME
TIME PEridl .

AT TRAELE

(o N- 2 ANGELS _
@ Hh'.'T{JME MJE?\J'{: &N}, MVSCOV ITE AT GoT GAUDIETR AND
MORE ELRBORRTED, AETIST, TRINIGNG IT A Slgnv OF
Greepr SKILL BE AN T2 CLUTTER. LP THE(E WoRE wITH
MoRe PETRILL, RS vl CAN SeEe N THIS BTH
£ ENTIRY VERSION OF mf.-"mwfry

(N = 3 ANGELS AT TRELE .

b 38T NoVG oELD TEINITY [CeN OF  THE

CAME CENTURY WHICH 15 BVEM MoRE CLUTTCREL,

AND THIS BVEN LESS EFFECTIVE, NS A PIECE OF

T o' INSFPIERION.- |

=i GOV DERY — cTUDLEDL (HITH S EY I ‘ _
@ ™ 1< MUSCoVITE EMBROIDERY, DeME FPROUND 1600,

pUR)Ng THE REIGN OF TSRE BIRIS C)'dDUNOV, IT 1%, ﬁi

voy CAM SEE, VERY DETRILED, AND IT 16 STUDDED /17T

PRECIOVS JEWELS AND STONES. Mosciw BY THIS TIME (0S5

BE(LMING # GREAT PpwER, bR RS TEYING 9 BEGME OWE,

AAD wAS ANNOUS T IMPRES THE  LVEND WATH WEALTIE & DSTENRTIVS I

lcoN COVER — STRODED WITH JEWELS
@T”E EefoME oF WIS, AND TO MY MIND A oW -POINT OF EVSSiRH
AT CAME I s TR CENTURY HEN RUSSIAN GDLDS MITRS RING
SILVEESM ITHS DESIGNED THIS, GOLD, SILWVEE mp ENWEL COJEE,
STUDDED WITH PRECIOVS T2 VES) wHICH WhS PLACED JVEE
BUBLESS TRINITY 5 (NERED ALL BUT THE FALES pMD HANDS 9
THE WEELS, THIS 15 A FLAGRANT BXAMILE DF TEERIELE TRSTE ~
TRYNG B IMEVE IV £ MNSTEERIEEE BY QVERING 1T W THIEWELL



TS CONCLUDES pul PRESEUTRTION o RUSS | AN
RiecH I TECVRE) MusiL AND pRT, |F Yol EVEE CET
90 THE SoVIET UNION, IT 1S WELL WDeTd THe EFRET
T SEEK HUT SOME OLD RUSSINN CHOECHES T VIEW THE
[CoNS AND FRESCOS, AND T2 GET, PERPAF, SoME
PAINT PEPRECIATION TUE THE LIFE AND VALUER OF
MEDIBVAL USSP

FOLLOWED BY MUSIC — (PBoutT 3% MINUTES)

> G0 THROUGH SLIDES CONTINUoUSLY, IN REVERSE
RS Music PLRNS — ABOUT S SECONDS Fog

ERCH SLIDE.




